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LANDFORMING, THEART FORAN ECOLOGICAL FUTURE
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World-famous architectural theorist, Charles Jencks, who is renowned for his critique of modernism and postmodernism in architecture, visited Seoul in March
2012. He attended symposiums and lectures for his “Holding the Eco-Line” lake-park project at the “International Garden Exposition Suncheon Bay Korea 2013”
[Suncheon Expo), which will open in April 2013. The Suncheon Expo aims to address preservation of both natural and man-made environments, such as the
wetlands and regeneration of the urban Suncheon area. SPACE met Jencks on March 12, to discuss his ecological proposals for Suncheon, his concept of
Landform, and about architects’intervention in natural environments.

Bridge to Bonghwaisland Installation‘Borrowed Landscape’



Cells of Life, JupiterArtland, Kirknewton, nr Edinburgh, 2003-2010
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The Suncheon Expo is the first international gardening exposition in
Korea. The 1,527,000m° site for the Eco-Park lies between the city
and the bay of Suncheon. The project consists of developing a River
Basin, an International Wetland Center and an Arboretum, apart from
the Main Expo Site that houses gardens by various designers from all
over the world, using different concepts. . The primary goal of the Eco-
Park is preservation of an environment, by preventing the city's intru-
sion towards the Suncheon Bay which is one of the five preserved
coastal wetlands in the world, by creating a buffer zone for over three-
million tourists who visit the bay every year. The River Basin intends
to function as a lake park and to act as areservoir for heavy rain as
an attempt to prevent flooding of the lower urban area. The park is
connected to the bay by the Personal Rapid Transit (PRT) system and
to the urban centre by train. Bay visitors can hence be redirected to
the urban area, rejuvenating the tourism industry. Other local indus-
tries like floriculture can also be expected to flourish, generating local
employment and income.

Jencks’ works display hybridization, as most other productions in the
postmodern world. Having exposure to multivalence in literature and
encountered Le Corbusier's Ronchamp chapel, he began his architec-
tural education. He realized multivalence in twentieth-century archi-
tecture while investigating Modemism under the guidance of Sigfried
Giedion in the United States and Reyner Banham in the United
Kingdom. According to Jencks, even though Modernism is often con-
sidered as amonolithic movement, it is composed of plural dialectics.
Inlate 1900, Jencks started getting involved in gardening projects

with his wife, Maggie Keswick Jencks. He describes his works using
nature as Landforming. Landforming is multivalent, and is created by
combining landscape, architecture, sculpture and writing. According
to him, “Landforming is the art of using nature to speculate on
nature--- We co-create with the universe on par, fatefully engaged,
different but equal, and part of a dialogue. Landforms should feature
this dialogue and parity. They should show our unity with, and diver-
gence from, the universe+-- My landforms and those we have
designed for Suncheon City in Korea, use nature to think about the
ultimate forms and laws of nature.” In 2003, a coal company that did
not know what to do with earth dug up for mining, commissioned a
project to Jencks who explained that for such companies that had
exploited nature to use resources to sustain human life, Landforming
is away to give something back to society. Jencks' lake park titled
“Holding the Eco-Line” is located in the center of the Main Expo Site
and composed of a lake with surrounding mounds, anisland in the
midst of the lake and an undulating bridge connecting the island to
the land. Itis conceived as a miniature version of Suncheon. Water
represents the city's hardscape, mounds represent the mountains
that surround Suncheon like Mt. Oknyeonbong and Mt. Obong, the
island symbolizes Mt. Bonghwa, and the bridge linking the island to
the land represents the river of Suncheon.

Eco-Line is a concept that Jencks derived from his impression of the
Korean landscape. For him, the constant view of mountains is a
unique feature of many Korean cities. A visual contrast between
mountains and high density urban areas just next to them is a com-

Spirals of Time, Parco Portello, Milan, Italy, 2002-2008 (with LAND and Margherita Brianza)

mon condition in Korean cities. Namsan Park is an example of this,
where a tree-covered mountain stands in the middle of the dense
urban centre of buildings and highways. Jencks said, “Itis where
such contrast between ecology and economy shows, and where nat-
ural environment and human artefacts convene, that the Eco-Line
emerges. “Holding the Eco-Line” is to recognize that the values divid-
ed by the Eco-Line, such as ecology versus city, nature versus cul-
ture, and ecology versus Economy, are complementary to each other
rather than purely competing against each other. Also, the balance
between them should be sustained.”

“Holding the Eco-Line” underlines Jencks design philosophy concern-
ing ecology. Urban development can have negative influence on well-
preserved natural areas like Suncheon, as architectural intervention
affects nature and ecology, regardless of good intention. Although
environmental laws and regulations are expected to control exces-
sive human intervention, those are often being made and altered, not
necessarily for the sake of sustainable ecology, but for political,
social and economic demands. Jencks opines that in such situations,
architects may agree to work on a project despite moral and ecologi-
cal doubts. Itis thus important to establish the art of ecology, so as to
affect people’s attitudes and consciousness about environment,
nature, and global and local ecologies. He proposes that this art can
raise consciousness and make people recognize, experience and
enjoy the real nature. Once people enjoy interacting with nature, they
will naturally understand the importance and methods of preserving
natural ecology.

Jencks'intriguing design can induce people to explore the space to
sense the environment in diverse ways through direct interaction.
Visitors can walk around the landscape, climb up the mounds, sit on
the rocks, appreciating the scenery, cross the undulating bridge to
experience the landscape in a dynamic manner, and even enjoy water
sports. Reaching atop Bonghwa Island, visitors can appreciate the
site-specific installation called “Borrowed Landscape”. Framed imag-
es of Suncheon’s mountain-scape will be installed along with seating
composed of rocks in their natural shape. The installation consists of
high-resolution photographs of the real mountain-scape, juxtaposed
with artificial landscape. It is influenced by Cubism-inspired collages
by David Hockney, as well as the Korean tradition of embracing macro
natural environments inside micro gardens. Visitors can look at the
installation with Jencks' Landform in the background, which will
induce recomposing the landscape according to individual percep-
tion. In this way, visitors can experience the reality they are already
aware of, as individually recreated art pieces. It also hopes to induce
adesire to preserve what they can enjoy and appreciate as art.
Furthermore, the technological possibility of preservation of high-res-
olution photographs can incite people to contermnplate on how to pre-
serve the natural environment for the benefit of current and future
generations.

The theme of the Suncheon Expo is “Garden of the earth”, with auxilia-
ry topics such as “Nature and Hurnan”, “Local and Global”, “Sharing
and Enjoying,” etc. The construction of the facilities for the exposition
is expected to be completed by the end of 2012 and will remain open
until October 2013 to present the four distinctive seasons of Korea.
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